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There is a space for an event: 


First, the resonances. | am waiting at a coffee house. It is a bit Cartier-Bresson. This form of writing, is in 
the same space as Schelling. | am walking back home at night. | get into the car and | drive into a house. 
This is the house of Being. People ask me, where does Heidegger picture into Sirohi and Deleuze. It is an 
apt modernism. There must be a future to Heidegger and a past where he belongs, this Spartacan 
professor. It is a whole synchronic structure. The Heideggerean heroe is in the future a Deleuzian 
materialist. This is one type of class of Aion, and chronos. There are a number of classes, types of series. 


The space for an event is a house: 


First we ask, are you a philosopher? Then we enter the house and it is all blue light and white light, and 
dim. This is an image (French). Then comes the dalit friend and comrade. We are all equals. Then comes 
the explosion of singularity. We are all communist, and it is off the hook. We are in a room, in a building 
and becoming mad. There is the noema and the percipi and the verb to dance, all as if it were, a redness 
to the woman. There are degrees, powers and nth power. It is all youth, speed, trouble and cigarettes. We 
then determine the singular, the differend, the particular as individual, and not generalities of Hegel. All 
Hegel tells us is that the universalisation of a situation is always its outcome. Society is subordinated, it 
will nonetheless in temporality and form, universalise into a better utopia. Then the problems remain, they 
are individual, grouped and seried, into molecular problems, or small things. 


The event in Badiou is aligned with Deleuze and Heidegger as the situation in qualities of the future: 


Heideggerean heroes, Spartacan professors. These are images of individuals from the past, in Kafka's 
burrow, and then ascending to the 20 days, it takes to establish power. This power is also and equally an 
nth power in Nietzsche's repetition. It is equal this Heidegger, this Nietzsche and this Schelling, into the 
present of Deleuze. This is because of the vanishing mediator Schelling. It is the singular Heideggerean, 
synthesised and mediated, not into the concept of an Idea, but the excess of Idea, in difference and being- 
there. It is the mediation of singulars into universals that are not general, but in actual fact, syntheses of 
the small, or indiscernable. Now we stand discerned. This long duration, is then articulated with the logic of 
two things - historical side and structural side. | formalise being as being-there, in a quality of time and ina 
quality of the future. So much Aion and chronos. It is time to light up the event. It is time for there to be, 
another grasping of Aion and chronos. Aion, is the future, always looking good, and brilliant. | will be a 
filmmaker, and then to a past party where | was discussing this. Chronos is the present blended into the 
past and future. So many active presents. The present is now active. Time for revolution. 


The event is a formal reduction: 


| am in the kitchen, Picasso's spot. It is blue light and white light, the only light on in the house. | am then 
drinking and listening to the music. There is now time to go out and end the night. It is time for lines of 
flight. Lines of flight are conclusions to the temporality of the night. It is as if there were lattitudes, 
longitudes, speed and slowness, univocity and haeccity, virtual and actual, background and foreground, 
and aion and chronos, all in the night. In fact space as such is this projection of dualities and concepts. This 
is the asymmetrical lines on the sensible. It is finally concept and synthesis in Kant's sense, of an image 
(French). How does one find this image? It is all cinema. 


The event in formal terms of classical Leninism: 


When there is a political plan of organisation, the subjectivity remains Leninist. This subjectivity is a 
macro-political plan with sometimes micro-political action. In place of both macro and micro politics, 
comes the notion of individuals. Individual is the name of molecular thinkers. They are at once Leninist and 
Trotskyist, and not. There is the problem of the singular in relation to the universal in Hegel and Kant, that 
problem is lived as Madeline's cake in Proust. That is basically the difference between party plans, and 
singular thinkers and individuals, they all collect, assemble and divide. It is only these individuals that 
think. | think, from Descartes onwards, became in Spinoza modes of the intellect and dominant modes 
over substances. These modes of singular whatevers are the orienting maxim of Deleuzian materialism. 
They are finally only philosophers. It is the new front, in the world, philosophy of the event. 


The subjective space of the masses and their individuals: 


There is a mass politics, it requires the plan of organisation. It also requires subjective figures outside this 
plan. It is the plane of immanence of individuals world-over. They kind of talk in philosophy and figure out 
the answers. Then world politics as defined in A Draft. It is only Le Pen, and then the answer to your 
problems. We want wage clarifications, better virtuals, and feminism. We also want some new economics, 
and re-functionings towards a singular communism. It is equally whatever. The masses are an effect of the 
conjuncture-militant-theorist-woman. There is no place but outplace. There is no form but out-form. There 
is only the privileging of the encounter. | name the event, encounter and subject a new thing, space. 
Where in this space are you? You speak, | fall, April. 


The encounter as space, the event as spatial: 


I am talking about a place. It is a space for the event. It is its evental site, or ontological difference, 
between Being and being. Space is the reduction of the difference, and its topo-logy. It is the evental site, 
of distance, reduction and form, and topo-logy, three previous concepts in distantial philosophy. Space is 
its ontological site of difference. Space is extension in Spinoza. It is finally indivisible space. In Spain, | hear 
they are all about space. Architecture and all that. | name this a council, for public affairs and cultural 
Americanism, to create a spatial event. That is the event of space as cinema. Cinema is the name of a new 
economic policy. Cinema is spatial representations and literature. Cinema is the name of an event. 


What do | mean? A complex articulation of the general, singular and variations as spatial subject. He is 
only a materialist, who lives in a house, that is like Henri Lefebvre's house ideas, and then discusses the 
notion of politics. This space thing, is nothing other than the idea, that extension and ideas have an order 
and connection in Spinoza. It is a complex argument that there is space, or terrain, or place. Place is the 
name for a dialectic. All we need is to occupy a space. 


The form and space of logics of sense: 


There is a reduction of sizes, ages and getting younger. There is a typology of series and classes. There is 
heterogenous series intersecting and meeting. There is a noema and a percipi. This is the logic of verbs, it 
is a verbal event. We are all talking in a future ridden mode. Then it formalises into a Situationist future. 
This formal attribute of spatialisation is the name of the argument that we must be like empty space. That 
is space and event, or in other words the size of a screen. There is a logic of sense, in the night-scheme of 
Piaget's emergent self. We are all activists of the night, we are not of the night, nor of darkness, we are. 
Sound then intervenes. 


Audio-vision, the nature of sound: 


From the event of space, to that of sound. There are types, sizes, dimensions and series in sound. There is 
the woman's voice, her accent, her sound, this constitutes a perceptual relation to the space one is in. 
Then there is the series of groups and circles and dialectical materialism, when there is a philosophical 
sound. There are sounds, and senses in a structure. It is the structuralism of the phoneme in Jakobson. The 


phoneme is sense-datum. It is equally the sound of space. It is at once, being and being-there at a 24x7. 
There are semio-capitals and sounds. There is also the temporality of sound, images and spaces. There is 
then a form of life. There is equally, cinematic moments on the go. A line of flight. 


Lines of flight: 


From being-there in a circle, to leaving the house and getting into a taxi, and off for a flight. There is a line 
of flight, in the sense of an event. It is equally, the event, of a group of people, activists, readers, militants, 
women, and bourgeoisies all of whom become the event. There is only an intervention as a line of flight. 
The insurrection takes place as taking off, come on, organise an event, it is intervening like a line of flight, 
or lignes des fluit. There is the organisation of a dialectic, more contacts, groups, circles, cut by an event, a 
call to the demonstration, that will ascend, into a line of flight. 


Events and space, sound, the formation of a difference and repetition: 


The generalities are all equivalences, in fact chains of equivalence, orders of resemblance and economic 
terms. Take the EU. Then there is a crisis, in America and EU, it is the consequence of chains of 
equivalence, in the economic formation, keyed into a semio-capital that does not work, because it is not 
active. It is a passive synthesis. There is only the repetition of the same, there is only the rule of Nature. It 
is the law of economics, the profit making enterprises. Then comes the event, it is a new cinema and all 
equivalences join into a new order, that is difference and repetition. There is the articulation of finance 
capital and capitals as such, and small enterprises that order a jazz chain of equivalences. From this order 
of generality, which always works out, to the real problems. Molecular situations. We are all poor and 
oppressed. | hear this news, and then | go out and talk to a political friend, and it is now a chain of 
equivalences among the poor that becomes a will of the people. Such is the event, it is a difference and 
repetition, when it is singular, like 15-N in Spain. 


Events on small things: 


Perhaps there is no alternative, perhaps such is life. It is all works out in crisis that doesn't solve itself, 
because we are all into the equality of life. Its same repetitions. Perhaps what we need to do is universalise 
the Hegelian way. In Hegel it is said, as in Marx, that a crisis is the plane of immanence for the 
communists. Perhaps they will solve the crisis. It is all universalising anyway. The crisis means that there is 
a new party in power on the left, or on the right, and it has to solve the problems. But these problems 
should be articulated in personal forms. That is the commencement of a personal problem in relation to 
the universal, not general. This implies that | need a singular economic idea, and things. It is small things, 
first. Say the crisis didn't get solved. Even then the problems remain that of life and singular molecular 
things. The cell phone doesn't work, the television doesn't work, cinema is boring, and there is nothing 
new in photography either. In these rings, syntheses and systematics, one finds the answer to the crisis of 
life, in becoming. 


Rhizomes and events: 


The generalities of life are much the same. In its place, there is the idea or concept of rhizomes. Here we 
take divergent series, the worker-series and the intellectual-series and the artist-series and make it 
rhizomatic. Rhizomes is an idea for the economy, let it be structured like a rhizome. This implies that there 
is a logic to the event. The strike taking place in the parliament street, is finally to be rhizomed with artists 
in their houses and then a creative event takes place, if in turn it is rhizomed with a militant who thinks. 
This structured rhizome, is the rhizomed with other Spanish people, and then with American people, and 
all this turns rhizomatic. It implies the running around of people, in some constellation. If not rhizomatic 
people in general. Which would remain generalities. Let us rhizome in singulars. The idea remains the 
same, generalities and resemblances and equivalences, and the world or worldless world, is negated and 
separated from. World, negation, and thus singular rhizomes. This is a constellation of singular beings, and 


rhizomatic thought, with intermezzos as beginnings. That is in other words, to be in a group of 
philosophers who work on theory and singular whatever, and then talk independently to activists, and this 
becomes an event. 


The formal structure of a rhizome: 


There is a mixture of things in rhizomes, Deleuze would argue. It is a combination of sweet and creative 
types of series and strict and militant kind of series. This must articulate into a combination of a minimum 
of 5 and a maximum of 7 individuals, who operate in small things, not in big party ideas. It is nothing other 
than an anarchist idea. Yet it turns into a minimal communism. Rhizomes are equally in American 
espionage, a form of triangulated entities defined as singular. It is triangulated because of the structure of 
minimal complexity. It orders a triangle between America and Europe and India. That is an economic 
rhizome. This rhizome then is separate from the Greek and Latin American rhizome of triangulated 
elements like Cuba, Greece and Bolivia. So many triangulated relations, which become excrescent or 
rhizome pure. The pure rhizome, like an indiscernible, becomes the plot for economic ideas. This is 
because, there is a triangulated multiple rhizomed structure, that is nothing other than the architecture of 
the world in economies, in special or singular triangles, which succeed, to forming a singular economic 
condition. Without these triangles in singularities, there would be no rhizomatic relations, and so a crisis. 


Nomadology: 


From rhizomes, and sound and cinema to nomadology. Nomadological operations, are extensive 
movement in patterns that are discernible. It could mean a Kantian geometry to life. It could mean 
extensive world rhizomatic movement like Zizek. Yet there is generalities, large public meetings or 
conferences or seminars. In its place is pure nomadology. It is again world, and its negation into 
separation. And then nomadological behaviour. This constitutes constellations with other nomads, monads. 
It is the nomadology of patterns. These nomads just intersect into universal recognition. What is the 
difference and repetition of this nomad, monad, moment? It is the singular behaviour that constitutes a 
nomadology. A nomad is a monad, that is unique and singular and is windowless and reflects. This 
nomadic monadology, is not a dualism alone, nomads against the state, but equally a monism. The 
monism, is a singular substance individuated into a mode in Spinoza. It is a modal perspective on the 
substance. It is in Buddhism, only modal perspectives. There is element and element. In its dialectical 
materialist state, it is existential operators and universal ideology, all of which singularise into a body. And 
then there is a number of moments that constellate into trajectories of the individual. Individuals are 
important, but so are the masses. Here Borgesian nomadology. Or instead let us understand the masses as 
nomadologists. There is a number of nomadologists, that are in constellation with other nomadologies. 
This is a way to universals. In its place only the singulars. 


The formal structure of nomadology: 


There are infinite possible numbers of nomads. Yet it is a monism. This implies a formal structure of the 
One, according to Badiou, in his Clamour of Being. Actually it is reduced to the minimal, small not large. 
This small indiscernible approach, reduces big problems to small entities. And it is a differenciation of the 
large to the small, in order to study quantity and quality in Hegel. It implies that there is a minimalism to 
the maximal event of the masses. It implies that nomads are forms of entities that singularise and then 
commence an small quantitative ratio to the large, which intersect and constitute universal figures. 
Universal and not general, because the mediation problem of Hegel is surpassed by nomads who mediate 
in syntheses of large generals and small singulars, as personal problems in the framework of generalities, 
which open up the possibilities of being and being-there as Heideggerean heroes. This is its formal 
structure, and repetition. It only means that nomads, are against the state. They are war machines. And 
they are assymetric lines of force. May the force be with you. It is all an abstraction over concrete 
histories, towards a logic of heroism, or of existential operators, or of happiness as a general rule. There is 
no difference without the concept of universality and generality, whose only difference is the excess of an 
Idea over concepts of difference and contradiction, which ensue and universalise anyway. 


War Machines: 


A singular body, in Spinoza is a war machine. It takes the ages of desiring machines, including adaptations 
of desiring machines, like cinema halls, theatres and partying desiring machines, into the logic of a war 
machine. It is a formal transition from desire to war. It is like a man who translates the desiring machine 
into a war machine. He is or she is a war machine, when he articulates concepts and generalities, to the 
excess of the Idea of a miltancy. He is walking around with headphones and doing torch light politics in 
Schelling's sense, and he writes in virtual intensities the nature of the world, and Maoism and Trotskyism 
and all that. He is only associated with other war machines, and is reading extensively and theorising and 
researching, to make finally research a war machine. War machines are space, sound and event along with 
nomads and desiring machines, and rhizomes all embedded in a research project that has the potential to 
change the world in spots, because the war machine is actually a rhizomatic field of singulars, that 
constellate into a war machine like phenomenon that was the reading of The Coming Insurrection as a 
manual to be followed by theorists and activists to form a war machine. A war machine is a group of 
theorists and artists and militants, a cluster of social relations and groups. A war machine is the 
articulation of Aion and Chronos in a militant space, that is why the future and the past align in images 
(French) and styles, and assemblages of language and typologies of sets of language like in Berardi and 
Deleuze and Felix Guattari. 


War machines are other worldly, they are semiotic operators. They create a opposition to state-forms and 
signifiers and phonemes and languages, in favour of a new assemblage. It is the language of computers, 
semio-capital and semio-resistance, that is the space of an event. These materials, and writings, and 
photographs, and the mix of future, past and science fictions and desert island film lists, and formalisms 
including Breathing by Berardi and resonances with circles and theoretical architectures that are 
expressed as finally a war machine kind of thing. 


The Formal structure of war machines and language in Deleuze and Felix Guattari: 


There is the idea of a concept, the concept must become a war machine inhabited as a despotic signifier 
that oppresses the people by operationalising a concept-machine. The concept is not a materialist 
activity, unless it is in the excess of an Idea over the generalities of state-forms and representations, till 
one is becoming mad, in the guise of philosophers of the excess and lack in Lacan. There is a symbolic 
order of despotic signifiers, and its parallax with a conceptual order which has a real as its lack and excess, 
its minimal dialectic. This formal structure, is represented in concepts as the Idea in excess of the being- 
there of singulars and forms of being and contradiction as mediations, that are not generalising without 
singularising into a formal edifice of experimentalism and arguments in a theoretical circle that turns into a 
war machine. There are several features of war machines. First their photography, films and cinema, and 
music and debates and formalism, of the future and past in one resonance, with becoming mad, and 
intensities of French madness, in resonance with Althusser and Lacan. This kind of trajectory of class 
struggle in classical groups of Sartreans, replaced by units of theorists. Their idealisation in singularities 
turned schizophrenic in lines of flight. The logic of a kind of dialectical movement between state-forms and 
madness. The dialectical alternation of finite and infinite in mediations which remain singular war 
machines. To type and research on a generic system, quantoff surfaces and versov topos and include into 
it a reference of the militant and philosopher, fused into one. 


A photographer enlisted for theory is a war machine. A writer of science fiction who works on Malevich and 
Soviet Union is a war machine. The writer of theoretical forms that abstract one from concrete class 
struggle and class analysis, which abstract the listener into deterritorialized voices and sounds and 
aesthetics is a war machine. And there is so much of an organic composition of capital around state-forms 
like the form of cinema in generalities, such as commercial cinema, is a state war machine. Its 
replacement by either the past or the truest future in science and science fiction is a war machine. The 
articulation of concepts in schizophrenic lines of flight, the organisation of an intellectual discipline in the 
1970s was a war machine. And the future in Situationist writings and praxes is a war machine. 


The excess of the Idea and conceptual difference grasped as a meter on Althusser and Lacan: 


There is a singularity, and a conventional space of reasoning in generalities that has to be replaced in 
conformity with Deleuze and Felix Guattari. The general picture of states of affairs in journalism, is to be 
replaced or organised in assymmetry with lines of flight. There is a semiotic operator in capital whose only 
war is despotic forms of differentials, that lead to extreme poverty. In its place is a semio-resistance of 
conceptual differences, replaced by differences in concepts. These are virtuals and actualisations. In the 
space of conventional reasoning, there is a state-form and class struggle and dialectical praxes and 
theories that organise a discipline of historical materialism, dialectical materialism and economic critique. 
In its place is a non-conventional line of research. It is to organise the post-workerists in Italy as a new 
theorising tendency. It is to argue that there are dispositifs at work in contemporary capitalism, that are 
organising a conjuncture of software technology and social factories, and dot.com bubbles that are 
creative capitalisms and a society of control on memories, perceptions and affects. These voice markets, 
are so many failures of capital to intersect with rhizomes that are independent of capital in autonomous 
zones of research and creativity, that organise a new composition or re-composition of labour and 
intellectuals in capitalism. This is game theory and advanced movements of theory, that deplete the 
capitalist world and worldless factories, to be replaced by war machines and singularities that structure the 
movement of connectivities and multiples and multiplicites into an organised network of writers and film 
makers. There is the operation of axiomatics in capital that add and subtract workers and intellectuals 
while constituting a higher plane of capitals. This is its general operation. In its place is the national 
independence of economies that organise a rhizomatic war machine that cannot be captured by state- 
forms of despotic signifiers because it is embedded in game theory that operates as a war. These are 
determinate ideas. 


Indeterminate speculation: 


The general structure of capital, of money owners and labour is replaced by multiplicities that diminish its 
generals into singular lines of reasoning. There is first the production, distribution and consumption of 
capital, that is capital in general. This general capital is a totality, in actual fact there are zones of 
autonomy. There is a general capital because it is conceptualised as a globalization and world market, 
which is global capitalism in the guise of totality and its parts. Actually totality is a generalization of 
experience as well. It is to state that there is a new experience of capital as social factory in Negri and 
Tronti. This makes it plausible that capital is a totality and generalised in abstract labour and general 
characters of abstraction in social relations of production. It is equally a production of desire and 
subjectivities and classes. This generalization is a tendency because of social forms and formalisations of 
capital. In actualisation, there is a generality and zones of autonomy. There is a autonomous zone in self- 
employed markets and distribution of even games and cinema and literature and even in creative zones of 
life. These zones are autonomous because they lead to better life or happiness as Spinoza would argue. 
Capital is in general present, but even operates in fragments. It operates through cell phones and apps, 
and through computers and websites and through shops and stores and algorithms. These fragments of 
capital re-totalise and form capital in general. Then there is the problems of life under capitalism. These 
are class problems of extreme poverty or if one breaks down the problems, they are problems of affects, 
social life broken down to relationships and conversations, and even expressions along with problems of 
work and labour including that of worldless capitalism. There are problematics in the critique of economy. 
These are wage crisis and systematic crisis in Marx. In Deleuze one grasps the problematic along the lines 
of general labour and general intellect. The problems here are those of research and creativity and 
scientific knowledge. Problems of the letter, problems of number, problems of comprehension and 
intellect, brain work in social media sites that is regimented and depletes the soul and problems of power 
relations expressed in interpersonal life and problems of classes and segments of classes that are an 
absence of relations wider than one's own form of life, and problems of the cognitariat as Berardi puts it. 
All these minor problems are structured like a series or singular difficulties that are mapped onto capital, 
or generalized as a problem of capitalism and existence in these times, which is why one requires to 
develop a singular critique of capital. 


All indeterminate problems set together are problems of individuals under the generalities of capital, that 
is an order of power and equivalence, or exchange and general universals. The only praxis under this 
general, or empty repetition, is to singularise at one level, become a war machine at another level, and 
finally to develop a philosophy of breathing and such ideas. It is equally to write into present dispostifs a 
notion of autonomous activity. It is to read, write and express singular materials of these zones of 
autonomies. 


The zones of autonomy as a theory of war machines: 


There is a dialectical alternation between singulars and universals written into the axiomatics of capital. 
The axiomatic structure of capital, adds and subtracts and represses and oppresses as a function of 
capitalist rhizomatics that are war machines captured by capital. War machines captured by state forms 
are ideological apparatuses that confirm inequalities and despotisms of the master-signifier of capitals, by 
organising for instance a family apparatus in the logic of entrepreneurship of the self. There is alot of 
entrepreneurship of the self in knowledge universities and in daily interpersonal relations, which makes 
living life hell. This is because there is no structure to capitalism that organises its details in actual fact. 
There is a dialectical interplay between zones of autonomy within capital and its structuralism towards 
singularities and their education and dialectical development towards universal singularities. One sits, 
writes and reads long letters in the evening. 


Schizophrenia and capitalism: 


The route from capitalism to schizophrenia is the observation of breathing. One breathes in and out, and 
then takes a longer respiring of ideas. One leads life in a rhythm of analysis. One introduces dialectical 
spaces into life, like research and writing ideas down, which can be inadequate but become stepping 
stones. One then turns schizophrenic. | can't work for capitalism, and then | return to work. This 
exaggerated into critiques of political economy and speech and conversation as a style. This is one 
schizophrenia. One schizophrenic strobe light. There is as well the schizophrenia of | will not talk to that 
person, and then calling him on the phone and asking not for objective causes of economic crisis, as much 
as subjective conversations on crisis and philosophy. Conversation styles, attitudes for life. Then new 
things, and old things, writing on computers that don't fit the time. IBM think pads. There | labour, with 
breaks, leaving universities and education places, to get my own rhythm. Not to give up on ideas, but to 
schizophrenically read and express what it means by acting it out. Calling professors in the distance for 
help. Then comes the idea of dancing, with Sirohian materialism. 


Schizophrenia and capitalism, the 1970s to the present: 


There is a process. It is the process of capitalism, and the laws of motion of capitalism and scientific 
historical materialism. But there is another process. It is our process. The process is research on Abbas 
Kiarostami and discussions on it in groups. It is an engaging process. It is our Sartreanism. A discussion on 
Sartre. But | am alone, even better, the process. Then there are machines, radios, cinematic equipment 
and like totalising thought. Break it down, read, live formally the exercise of knowledge. Then there are 
desiring machines, cinema halls and artistic experimentation where love is found one hopes, or at least 
there is desire in that direction, got to make myself a man. Then there are schizophrenic lines of flight that 
operate in the middle and in between, every now and then, articulated critique in breaks. 


This is the working place, the production process and informalism and the experimentalism of philosophy. 


Think of this as a war machine. 


War machines and artistic events, how does one become an artist: 


War is won, by artists alone. One must configure an artistic approach. Read this as a Situationist manual. 
There is the operation of totalising and unitary thought. There are smooth and striated spaces. One moves 
from totality, generalisation and universals in generals, and totalisation, to the reified semblance of 
thought in most cases. In its place is a rhythm and production process. The process of production, 
recording material and appearance of the 1970s, is the literary configuration of philosophy. One becomes 
an artist machine, not a revolutionary machine. The artist machine is a war machine that reads literature 
extensively and watches classical cinema and singular Richard Linklater cinema. There is time for the 
organisation of a discipline. Oppose unitary thought or reified thought, by replacing it with journalistic 


writings and reviews and critiques and structure thought into a non-unitary flow that is in actual form, a 
line of thinking or thought. It is the organisation of a thought. A line on architecture, cinema, literature and 
music. It is a line, a political line, military line or theoretical line. Go from smooth spaces to striated spaces, 
the opposite of Deleuze. 


War machines and structures: 


The organisation of a space, sound and event is the organisation of nomadology into war machines. There 
is a smooth and striated space of the war machines opposing the state. It is a space and a sound of 
dialectical mediations in Hegel. One operates on the space of a house and the space of a social mediation, 
and groups together universal ideas and politics and art. In Hegel, the mediation between daily existence 
and art is a dialectical mediation of structures and bodies and knowledge. It is a materialist syllogism of 
universal, particular and singular. It is the aim of a large ensemble, or even small ensemble geared to the 
larger. In its place is smooth and striated space of the war machine. The war machine is a striated space in 
its actualisation. It is the organisation of striated space. It is the dialectical mediation replaced by singular 
mediations. This is the organisation of a house replaced by one's room. In the room, one constructs a form 
of life. It is the construction of a form of life, in striated work and dialectical mediation replaced by singular 
meditations on art, journalism, theory and history. It is the organisation of a discipline, and the structure of 
materialism as a form of life. There is the subject of a war machine, he is deeply into materialism of the 
cinema. War machines are equally semio-resistance. It is a form invented by Deleuze and Felix Guattari, 
now time for diagrammatic thought. 


Diagrammatic thought in Felix Guattari: 


The diagram constructed in this text, as all texts, is the diagram of a specific form of existence or life. 
There must be singularities, and their diagrammatic relation to rhizomatic behaviour and nomadic forms of 
minimal life, and war machines from the 1970s to the future and its Aion and chronos. This diagrammatic 
construction, is a line on existence and living life. There must be a schizophrenia to the state-form of life. 
There must be a molecular revolution in your situations. There must be the organisation of a situation, like 
a theoretical circle or individuality. There must be chaosophy, which is as an insight, the madness of 
scientific imaginaries and photographs and writings. | now lapse into the diagram through chaosophy. Take 
several points, name the points and join them, that is philosophy. That is equally a diagrammatic 
configuration. Take this work, and dismantle it and put it together. Take the word schizoanalysis and apply 
it to a distant word or term, singular constructions of intervals. The diagram has to be praxised without 
Hegelian thought. This is schizophrenia. 


A joke and variation: 


| am leading my present life, largely in the present and future, not too much in the past. Chronos without 
Aion. How then do | praxis the past? The answer is diagrammatic thought, process, production process and 
its points, and joining the dots. Practice it, goodbye. 


